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Len Bias, there’s something strange about Bobby dedicating 
this song to him, while the band churns out one of the poor- 


est performances of “He’s Gone” I can recall. 
KEVIN WEIL 





@ 6/228 @ 
Greek Theatre, University of California, 
Berkeley, CA 






Set 1: Jack Straw, It Must Have Been the Roses, Cas- 
sidy, Row Jimmy, New Minglewood Blues > Big Rail- 
road Blues, Mama Tried > Big River, Stagger Lee, Hell in 
a Bucket > Might As Well 

Set 2: Fire on the Mountain > Samson and Delilah, Ship 
of Fools > Man Smart (Woman Smarter) > Drums > 
Space > Truckin’ > Goin’ Down the Road Feeling Bad > 
Stella Blue > Turn On Your Lovelight 


Encore: U.S. Blues, Box of Rain 











1. Source: SBD, Quality: A, Length: 2:25 

2. Source: FM-SBD (KPFA Berkeley), Quality: A, 
Length: 2:25 

3. Source: AUD, Quality: A—, Length: 2:25 

Highlights: None 


There are FM tapes of this show in circulation that are 
absolutely atrocious. On one version, there is some bleeding 
into the sound from a nearby station that is broadcasting a 
San Francisco Giants baseball game. 

This show has very few memorable moments, particu- 
larly due to Jerry’s poor health. The band’s attention seems 
elsewhere at many points during the show. “Fire on the 
Mountain,” while getting good response from the audience 
for opening the set, is so lethargic as to be basically an after- 


thought. 
KEVIN WEIL 


© 6/26/86 Q 


Hubert H. Humphrey Metrodome, 
Minneapolis, MN 









Set List: Gimme Some Lovin’, Sugaree, Little Red 
Rooster, Iko Iko, My Brother Esau, Tennessee Jed, Me 
and My Uncle > Mexicali Blues, Terrapin Station > Esti- 
mated Prophet > Drums > Space > The Wheel > Truckin’ 
> Black Peter > Around and Around > Sugar Magnolia 








Encore: Brokedown Palace 









1. Source: AUD, Quality: B, Length: 2:10 
Highlights: My Brother Esau 


This show sucked. It was the only one-set Dead show I ever 
saw. There was a horrendous echo off the back of the 
Metrodome. The city of Minneapolis seemed to be com- 
pletely dry (although the people were nice). The Dead 
opened, and Dylan and Petty and the Heartbreakers (alone 
and together) were the highlights of this show. 

The song selection is good, sure, but the sound was 


awful. I was there. Don’t bother. 
CHRISTIAN CRUMLISH 





© 6/28/86 Q 
Alpine Valley Music Theatre, East Troy, wi 





Set 1: Hell in a Bucket, Ramble On Rose, C. C. Rider, 
Row Jimmy, Beat It on Down the Line > Touch of Grey, 
Looks like Rain 

Set 2: Playing in the Band > Uncle John’s Band > Jam > 
Drums > Space > China Doll > Playing in the Band 
Reprise > Goin’ Down the Road Feeling Bad > Turn On 
Your Lovelight 

Encore: One More Saturday Night, It’s All Over Now, 
Baby Blue 










1. Source: AUD, Quality: B+, Length: 2:45 
Highlights: Hell in a Bucket, Playing in the Band, Jam 


The first set of this performance, aside from its energetic 
delivery, aside from the quality of the recording, and aside 
from its notable shortcomings, will always have a debt of 
gratitude from this reviewer, and for the most ludicrous of 
reasons. It was the first live tape that I ever received. 

I still remember rummaging through my friend Che’s 
less-than-organized collection of cassettes. I remember 
bypassing Harpur College, Fillmore East 2/14/70, and the 
85 Greek Theatres. I scanned every song list of every tape 
until I came upon this not noteworthy set from Alpine Val- 
ley, simply because it contained a long-sought-after track 
that none of the others did. And for no other reason than 
that, 6/28/86 was elected the first domino in a series of 
stacks that has long since set and tumbled endlessly. 

The first set begins strong, the band blazing from the 
starting gate with uncharacteristic aggression during “Hell 
in a Bucket.” “Ramble On Rose,” in all of its pre-MIDI 
pubescence, contains a Garcia solo close enough to a French 
horn that it elicits memories of that bad high school band 
that some of us had to sit through. Garcia booms confi- 
dently on the vocals, showing none of the strains that often 
plagued his performance during the time period. “C. C. 


Rider,” considered a throwaway by many, is tame and easy, 
more shuffle than swing. Garcia’s blues soloing is all phrase 
with no flash, but not even the finest of Freddie King can 
carry the mediocrity that Mydland and Weir display instru- 
mentally, and perhaps in frustration, the groove collapses 
on the final solo passage. Turning to pure sloppiness, the 
band struggles through “Row Jimmy” with what might 
appear as emotion but in actuality is only begrudging com- 
pliance. As if to shrug and give up, the band than races 
through an unwelcome combination of “Beat It on Down 
the Line” > “Touch of Grey” that contains nary a note of 
inspiration before regaining a minimal amount of compo- 
sure with “Looks like Rain” and the set-closing “Don’t Ease 
Me In.” 

Set 2 begins on a hot note with “Playing in the Band.” 
The jam is well driven by Lesh and the drummers, affording 
Garcia and Weir to explore the course in dynamic duo fash- 
ion. Notable is that Weir sports a strikingly clean tone, con- 
trasting Garcia’s spaghetti licks quite nicely. Though the 
exploration is quite standard, all of the spots are hit with 
surprising accuracy, building steadily and slowly veering out 
of the parameter. Wisely, Garcia immediately begins the 
segue into “Uncle John’s Band” just as Weir switches to his 
slide tone, a salvaging preemptive strike. Confident vocally, 
the band stumbles on the first instrumental break, then 
regaining their momentum before the climax jam, which is 
strong throughout until the unwinding. Barely noticeable, 
the band then delivers an energetic finale refrain before teas- 
ing the fade into “Drums.” Affording Hart and Kreutzmann 
a few bars to establish themselves, the ensemble then recon- 
venes with a brief jam dominated by wave splashes from 
both Garcia and Weir. With Weir thundering against Gar- 
cia’s clear skies, the guitarists develop a contrasting series of 
rhythmic ripples that cascade against the drive of the drum- 
mers. Gradually, the jam becomes manic, each guitarist 
moving up several registers into the paranoia realm, splash- 
ing frantically until finally being sunk. 

The “Drums” > “Space” segment is largely unremark- 
able, with both Garcia and Weir attempting to rekindle 
their pre-“Drums” theme, but with considerably less syn- 
chronicity. Fortunately, the segue and subsequent delivery 
into “China Doll” hits the spot, a heartfelt embrace of 
tragic melancholy and regretful sadness. The transition into 
the “Playing in the Band Reprise” comes expectedly, build- 
ing, dying, rebuilding, and redying. The set is then mildly 
resuscitated with “Goin’ Down the Road Feelin’ Bad,” a 
Standard exhibition, but enough to keep the set alive 
nonetheless. Abruptly, the finish, which is quite smooth, is 
interrupted for the segue into “Turn On Your Lovelight,” 
which, just like every other set closer in the rotation, is 
merely adequate, aside from Weir’s comical falsettos, that is. 
Graciously, the band returns to the stage for a double 
whammy of “One More Saturday Night” and “It’s All Over 
Now, Baby Blue.” The former is all out, the entire cast pum- 


meling the pulse to no end, the latter a gentle taper and sat- 
isfying conclusion. 
BRIAN DYKE 


© 6/29/86 O 


Alpine Valley Music Theatre, East Troy, WI 






Set 1: Mississippi Half-Step Uptown Toodeloo > 
Frankin’s Tower > Dancin’ in the Streets, Brown-Eyed 
Women, New Minglewood Blues, Just Like Tom 
Thumb’s Blues, Stagger Lee, Samson and Delilah 









Set 2: Shakedown Street, Estimated Prophet > Eyes of 
the World > Drums > Space > The Other One > Wharf 
Rat > Throwing Stones > Not Fade Away 


Encore: Not Fade Away Reprise > U.S. Blues 






1. Source: AUD, Quality: A—, Length: 2:30 

Highlights: Mississippi Half-Step, Just like Tom 
Thumb’s Blues, Stagger Lee, Samson and Delilah, Estimated 
Prophet 


This was the only show I caught on the ’86 tour, and it must 
have been one of the highlights. The first set is a scorcher, 
anyway! My buddy Tim and I drove up from Urbana, Illi- 
nois, a five-hour trek, just for that night. We arrived only to 
find that there was a convention of fans of the TV show Mr. 
Ed in town at the same time. Can you say, “Gee-ee-eeee, 
Wi-i-i-i-l-b-u-u-r-r-r...?” So, the Deadheads met the 
Edheads, and there was mingling and great merriment. Each 
found the other frivolous and extremely amusing, and nei- 
ther took themselves too seriously, either! We had some out- 
rageous laughs in the parking lot. 

There are some nights when the Dead come out rocking, 
and this was definitely one of them. The “Mississippi Half- 
Step” > “Franklin’s Tower” > “Dancin’ in the Streets” is 
played with confidence and fervor—the energy of “Missis- 
sippi Half-Step” rivals that of any “Bertha” opener. Garcia’s 
playing is fluid, lucid, and eager as he attacks each lead 
break with increasing enthusiasm and tantalizing finesse 
that comes through well on the high-quality audience tapes 
that are in circulation. Bobby plays slide during “Mingle- 
wood Blues,” and forgets where he is—“Yes, and it’s ‘T’ 
right here in, um . . . Alpine Valley!” A poignant version of 
“Tom Thumb’s Blues” may well be the highlight of the set, 
but “Stagger Lee” is well-executed, too—this one really 
doesn’t quit from start to stop! 

The second set features the same tight syncopation and 
determined lead guitar playing as the first set, but the set list 
is far more routine, with tried-and-true segues and only one 
’80s song, “Throwin’ Stones.” By the time “U.S. Blues” was 
over, we were out the cattle chute and hot-footing it up and 





